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Trién Iam “Phuong tién san xuat” duoc to chiic

va giam tuyén bdi Lunch Hour, dién ra tU ngay
18 thang 5 dén 31thang 7 nam 2024.

4u thanh ctia lao dong vin héa trong pham vi ngdy cang rong m&

ctia nghé thuit tao hinh chinh x4c [a g? Liéu ¢6 th€ hinh dung

viéc [am nghé thuit nhu mét thuc hanh vugt thodr khéi tinh
nhi nguyén thudng théy gita san xuit vi khai thic khong? Nim khuit
trong mot nha kho khong méy 4n tugng & Glendale, Queens, thanh phé
New York, 14 mot chudi cdc phin héi vi khiéu khich mang tinh sdng tao
trong trién lim “Phuong tién san xuit”. Pugc t6 chitc bsi Lunch Hour,
nhdém nghé sy/gidm tuyén doc lap chuyén tim toi va phé binh nhing
huyén thoai xung quanh quyén tic gid, cong viéc va lao dong, trién lam la
mot nd luc hgp tic, gidm tuyén tham vong gdm hon 75 nghé sy sinh séng
tai New York va trén khip thé gidi, nhi€u ngudi trong s6 d6 la ngusi My
gdc A va Thdi Binh Duong.

Nhin tt bén ngoai, nha kho kin d4o khong mang déng vé ctia mot
kinh vién vin héa thudng thdy. Diéu ndy di nhién [a ¢4 cha dich. Tuy
nhién, khi cit budc qua cdnh cita kim loai nhé dan t6i dudng déc bén
trong, khong gian trién lim m& ra va hudng sy chu y t6i tinh tng dung da
chitc ning ctia toa nha. Trong “tién sanh” hoanh tring ndy, cic tic phdm
nghé thuit dugc sip dit khip cic hudng, trén cdc bic tudng va rai rc
trén 16i di din vao shu bén trong. Tai sao lai la 6 day? Tai sao lai Ia khong
gian nay? Thit vy, khich tham quan nhu chyc hoi khi ho di qua mot
khong gian von di la vét chiia ctia cai vat chit, mot khong gian cfia sy luu
trit, sy déng gdi va ghi ddu lao dong.

Khi di sdu vao trong khéng gian, khach tham quan sé théy gita cic
hang16i ngodt ngodo ¢6 trit ty ctia cc var phdm da dugc déng géi sin, 1
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CULTURAL
LABOUR AND ITS
DISCONTENTS

The exhibition “Means of Production”
was organised and curated by Lunch
Hour, taking place from 18 May to 31
July 2024,
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CFGNY, “Studio Phong
(Cao Tri Cu)". Anh: Daniel
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I

hat exactly constitutes cultural

labour within the ever-expanding

spectrum of the plastic arts? Could

one imagine art-making as a practice that
transcends the often binary divide between
production and extraction? Hidden away in
an unremarkable warehouse in Glendale,
Queens, New York City, lay a series of creative
responses and provocations in a show aptly
titled “"Means of Production”. Curated by Lunch
Hour, an artist/curator collective that explores
and critiques the mythologies surrounding
authorship, work, and labour, the show was
an ambitious curatorial and collaborative
effort featuring over 75 New York-based and
international artists, many of whom are of
Asian American and Pacific Islanders descent.
From the exterior, the discreet warehouse
building did not project the normalized vision
of how cultural institutions typically appear.
This is, of course, intentional. However, upon
entering through the small metal doors, which
leads directly into the inner loading ramp, the
exhibition space opens and attention is drawn
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hingha sa sé tranh, video, sip dit da phuong tién, va cA nhitng man trinh

dién truc tiép. Png nhu tén goi, “Phuong tién sin xuit” khong phii la
mot ddu mdc phin dinh nhiing gi da hoan thanh & hién tai. Thay vi véy,
dé 12161 mai chao dén véi mét loat nhing kha thé phong pht. Néu nhin
nhan tit géc do chinh trj v twdng minh, tya dé ndy goi lén sy d4u tranh
ctia ngudi lao dong v nha sdn xuft; gita ngudi hoat dong vin héa, ngusi
lam viéc trong nhitng di€u kién ning tinh vit chit nhét, diéu cho phép
nghé thudt ton tai, véi cdc t6 chiic ¢ ciu tric phan cip quy mo Ién hon
¢ quyén phé duyét hoic bac bo ca nghé sy va tic phdm ctia ho.

Diéu hién nhién ¢ thé nhin théy tit tri¢n lam, d6 14 d6i tugng nghé
thudt va thyc hinh nghé thuit ctia con ngudi khong phai I3 cic thuc
hanh ¢6 14p, an toin trudc cic lyc ddy hién thuc mang tinh vit chit. Thay
vio d6, ca nghé sy va tic phdm ctia ho déu dugc phoi bay va trinh dién
nhu mot phép loai suy cong hudng gitia c4 nhan va thi trudng — ca nghé
sy va nghé thuit ctia ho déu khong thé thodt khoi cdc luc déy thi truong,
noi ma tit ca ching ta déu gép phén. Tai day, gid tri khong nim & nhing
hiing bién mo hé vé mot thd thim my tréc tuyét, ma dugc phoi bay trong
nhiing khia canh rach rudi, vi trf sip dit léch tim, sy 4n gidu gita bong
t8i bao trium, nhiing khe hé va nhiing chit liéu duge géi ghém chie dén

ngdt ngat xung quanh. D& nhén ra cic tdc phdm réi ric, khich tham quan
cAn gitt minh tinh tdo vA tip trung, chim rii chim chd trén tiing budc
chin va nhiing diéu xung quanh ho.

Léi dao budc qua khong gian nhu vay, theo nghia kha tich cuc, giy
nhiéu trai nghiém tham quan mét cdch cha dong va hiéu qua. Mét lan
nita phéi nhic lai, d6 la cha dich cta trién lam. Mic du cdc hang c6 dénh
s6 khong phai lic ndo ciing dé thdy vi 4nh sing m& 30, néu khong mudn
n6ila 4m u, dudng nhu khong cé thi ty vén ¢6 hodc dinh trude nao cho
dudng ma ngudi tham quan c6 thé di. That vy, cich sip xép nay bac bo
khdi niém vé trt ty, thay vio d6 wu tién va nhin manh phuong phép
tiép nhén thdu ddo hon khi tha thén vA ngim nghia cdc vét rai rdc xung
quanh.

Vay muon ngén ngit cht nghia Marx d€ dién dat tri€t ly ctia minh,
dugc chiing minh qua viéc tip thé nay trich din phé binh ctia Jacques
Ranciére vé€ nghé thudt va lao dong, tiéu dé trién lim di siu vao cic lin
ranh v phén gidi noi tai ctia gidi nghé thuét chinh quy, & trong d6 chinh
tri ctia sy cong nhin da ghi nhan mot s6 hoat dong nghé thuie nhit dinh
la lao dong hoic khong. Theo quan di€m ctia cht nghia Marx, néu sy gidi
phéng cic ting 16p thip (8 day [a cdc nghé s7 bi loai ra khéi thé ché) duge
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to the building’s multipurpose use. In this
grandiose “foyer," artworks are installed in all
directions, scaling the walls and dotting the
passage further inwards. Why here? Why this
space? Indeed, these questions flash on the
lips of visitors as they traverse through what is
otherwise a container to materiality, a space of
storage and of marked and packaged labour.

Upon entering further into the space, visitors
find that lodged betweens the ordered and
maze-lize, rows of pre-packaged materials,
are a myriad of paintings, videos, multi-media
installations, and timed, live performances. Like
its name suggests, the “Means of Production”,
is not a delineated marker of what is presently
concluded. Instead, it is an invitation to an
onslaught of possibilities. If taken politically
and explicitly, the title invokes the wrestling
of labourers and producers; between those
who produce culture, who work with the very
material conditions, which allows for art to
exist, and the larger formulaically hierarchical
institutions that either ordain or discard both
artists and their productions.

“To find the scattered
works, visitors are required
to be more alert and
attentive, to walk slowly,
minding both their feet and
what lies all around them."
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Immediately apparent from the show is that
the objet d'art and art making by human beings
are not isolated practices, which are safe from
the forces of a materialist reality, rather, both
the artists and their works are exposed and
displayed as a synergetic analogy between the
individual and their market — neither the artist
nor their art can escape the market forces
under which we all operate. Here, value lies not
in the nebulous rhetoric of an aesthetic sublime,
but instead, is laid bare in its ragged edges, its
off-centre placement, its hiddenness amongst
the overwhelming darkness, crevices, and
suffocating packaged materials that surrounds
it. To find the scattered works, visitors are
required to be more alert and attentive, to walk
slowly, minding both their feet and what lies all
around them.

This way of treading through the space,
in rather positive terms, is actively and
productively disruptive to the viewing
experience. Once more, this is intentional.
Despite the numbered rows which are not
always visible because of the dim, if not
hauntingly dark lighting, there seems to be no
inherent or predetermined order to the path
that one can take. Indeed, this setup rejects
the very notion of the orderly and, instead,
prioritizes and emphasizes a more attentive
method of viewership in the sauntering and
visual sampling of the materials strewn about.

Borrowing from Marxists language to
articulate its ethos, as evidenced by the
collective’s own citation of Jacques Ranciére's
critique of art and labour, the show's title
also delves into the internal borders and
separations of the formalized art world,
whereby the politics of recognition can either
acknowledge certain art practices as labour
or not. If, according to Marxist beliefs, that
liberation of the lower classes (here artists
left out of The Institution) is predicated on
seizing the means of production from the
bourgeoisie, then, implicitly, the practice of art
must be made transparent as an extractive and
exploitative economy within the labour market.
Once more, the veil is pulled back from the
notion of artists as donned clairvoyants who
look at objects through the lens of muses and
transcendental inspirations. Instead, artists
and art objects alike are grounded within a
mediated, corporal interplay between producer
and product. The following are a highlight of
some of the Vietnamese artists whose works
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dya trén viéc chiém doat phuong tién sin xuft tif tay giai cdp tu sin, thi,

ngu y ring, viéc lam ngh¢ thut phii dugc lam r6 raing nhu mot nén kinh
t€ khai thic va boc 1ot trong thi trudng lao dong. Mot l4n nita, tim man
che dugc kéo lai tif ¥ niém cdc nghé sy khodc xiém y ctia ké than théng,
nhin vio céc vit thé qua ling kinh véi cdc nang tho va ngudn cim hiing
siéu viét. Thay vao dd, ci nghé sy va cic d6i tugng nghé thuét déu an toa
trong md&i quan hé tuong tic hai hoa, hitu thé gitta nha san xuft va sin
phim. Dudi day 1A mét s6 diém néi bat ctia cdc nghé sy Viét Nam ¢ téc
phim dugc trung bay tryc tiép lién quan t6i cha dé 16n cta trién lam:

Trong téc phim “Loi mai t6i Gide mo” ctia Koa Pham, trudec mie
ngudi xem la mét sip dit co khi goi m& dén mét cinh tugng khiéu dam.
L4y cam hing ti “gdéi mong tudng cao cip” trong bd phim “Lac trong
chuyén dich’, tdc phdm cfia Koa Pham nhic lai ranh giéi md nhat gita
nhing ham mudn dugc thuong phim héa va sy théa man x4c thit. Mic
du dugc che pht bing vai, 16i moi ctia Koa Pham duge phoi bay trin trui
nhu mét sy gidi cdu tric cia ham muén tinh dyc, chi con lai hinh thic
va chic ning don thuin ctia nd.

Tuong ty, 14y cdm hing tif quan niém Marx v€ sung béi hang héa,
man trinh dién vt dao trong téc phdm “Ciia chung ctia tuc” ctia Anh Vo
thich thic xu huéng chiém hitu vi théng tri. Mot phin 4y cim hing i
nghién cu nhén ching hoc duong dai vé sy s hitu tinh than dugc 1&
nghi héa & mién Bic Viét Nam, man trinh dién xuit thin v6i nhitng cu
ca nhip nhang ndy thic ddy y tuéng vé co thé nhu nhiing vit chita dugc
phuong tién héa. O day, budi bi¢u dién yéu cAu ngudi xem va ngudi tham
gia suy tudng: Toi dang & du trong méi quan hé vdi cdi nhin tiéu dung?

Xa r0i nén kinh t€ tinh duc, tdc phm treo tudng hinh ngéi sao ctia
Z.T. Nguyén c6 tya dé “Sy hoan hio’, suy tu vé kinh té chinh trj vd hinh
tugng hoc xa hdi chi nghia. Goi ¥ dén biéu tugng thudng duge st dung
v€ syt doan két va ryc rd trong quéc ky va tuyén truyén, viéc Z.T. Nguyén
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“Dé nhanra
cac tac pham
rai rac, khach
tham quan
can gilf minh
tinh tdo va tap
trung, cham
rai cham chu
trén tung budc
chan va nhling
diéu xung
quanh ho."”
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were included, which deals directly with the
show's larger thematic:

In Koa Pham'’s, "Invitation to a Dream,”
viewers are presented with a mechanized
installation suggestive of an erotic scene.
Inspired by the “premium fantasy package” in
the film “Lost in Translation”, the piece recalls
the lurid lines between commodified desires
and carnal gratification. Although draped in
fabric, Koa Pham's invitation is laid bare as a
deconstruction of sexual desire into its mere
form and function.

Similarly, taking cues from the Marxist
conception of commodity fetishism, Anh
Vo's choreographed dance performance in
"Common Fetish” challenges the drive toward
possession and domination. Partly inspired
by contemporary anthropological research
on ritualized, northern Vietnamese spiritual
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possession, this trance-like performance with
rhythmic chants pushes the idea of the body
as vessels to be instrumentalized. Here, the
performance asks viewers and participants to
ponder: where am | situated in relation to the
consumptive gaze?

Moving away from the sexual economy,
artist Z.T. Nguyen's star-shaped wall mount,
entitled, “Perfect,” thinks about political
economy and socialist iconography. Gesturing
towards this oft-used symbol of unity and
brilliance for country flag and propaganda, Z.T.
Nguyen'’s use of packaging materials for these
human-sized stars presents a conundrum for
viewers of the vexed relationship between
political collaboration and competition.

Furthering the theme of socialist
iconography  while retaining sexualized
commodities, multidisciplinary artist Anh-
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stt dung cdc vat liéu déng géi cho nhiing ngdi sao ¢ kich thudc bing
ngudi tht ndy, trinh by mét ciu d6 héc bia vé méi quan hé nan giai
gitta su hop téc chinh tri va canh tranh.

D4y manh chu dé hinh tugng hoc xa hoi chii nghia trong khi van gia
lai nhitng mit hing mang tinh duc, téc pham “SilkAirways_GirlStandee_
NEW.png” cia nghé sy da phuong tién Nguyén Hoang Anh Phuong, la
mot loat cic hinh cit kich thuéc that ctia cdc nhan vat tya nhu cic nit
tiép vién hang khong chiu A khéong c6 ca tinh riéng. LA mot phén ctia du
4n video trong tuong lai, cdc hinh anh nay diing d6 ling I¢, nhu mét 16
nhic nhé 4i ngai vé nhiing ngudi phu ni ma stic lao dong va nhén tinh
ctia ho, thudng bi dan phing béi stic ning ctia mot nghé nghiép yéu ciu
st tudn tht va tinh déo dai.

T kich thude thyc t& dén kich thude thu nhoé, Gabi Do gidi thiéu
bén trong bén muoi con réi tit loat tdc phdm sip dit mang tén “Nhing
ngudi khong cé dic tin” va “Lucifer roi xuéng tit Thién dudng lic binh
minh” tiing dugc trung bay trudc d6, véi hai phién ban khic nhau tai hai
dia diém riéng biét. Pugc lam tit cdc vét liéu da qua st dung bing vai va
gém, nhiing con r6i hinh doi giéng hinh ngudi moét cich di hoic, mang
dén néi suy tu v€ sy khdc biét duge hinh thanh t nhing ranh gisi phan

chia rong I6n vé chiing toc va gidi tinh.

Trong mot téc phim khéc, nghé sy sdp dit va thi gidc Trin Thio Mién
stt dung réc thai thoi trang téi ché d€ binh luin vé mit trdi clia san xudt
sang t20, va sy 4m 4nh ctia nén vin hda ching ta dang s6ng déi véi vat
chit da qua xt ly. Mang tén “Hay nghi ngoi di”, nhiing chiéc géi théu
ctia Mién khic hoa r6 nét phim chét “Ban séng chim lai”. Pugc dit trén
nhiing chi€c chi€u c6i Viét Nam, nhiing cuén sich géi nay ldy cim hiing
truc tiép ot Karl Marx vA “Sach g8i (FEHLF- — Makura no Soshi)” ctia
Sei Shonagon tit thé ky 10 va 11. Tai déy, nhu 1i théu trén géi, thong
di¢p hién dién nhu mét 161 moi goi d€ chim lai, ring nghi ngoi, trong
mot thé€ gidi nghé thuit phdt trién cyc ky nhanh chdng, ciing la mot
“hinh thitc phin khang”.

Khéc véi viée stt dung chét liéu téi ché ctia Trin Thio Mién, nha thiét
ké théi trang Nguyén Kha Han tai i duy vé lao dong va cong dong trong
b¢ vay dieu khic “Gin két trong Sy khic biét”. Téc phdm ctia Han, lam
tif quin tét gidy, vai chiffon trong méng, ddy nhom va kim tuyén, la mot
binh luin siu sic vé kha ning hai hoa gitia cong nghiép va tht céng, ciing
nhu gitta sy mém mai va sy ciing nhic. Trong tinh hudng cu thé, bé viy
diéu khic vira hoa lan vita néi bét trén phong nén cong nghiép tho rép,
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“Tittering between
fantasy and
personal self
portrait, this
reverse casting of
traditional gender
roles in the media
asks whose time is
it to shine?”
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khong co duc tin” va
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trang men, vai tai ché. Anh:
Daniel Terna, 2024.

| Gabi Dao, assorted pieces
from the “Uncharismatics”
and “Lucifer falls from
Heaven at Dawn” series,
ceramic, glazes, second
hand textiles. Photo: Daniel
Terna, 2024.
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Nguyén Kha Han, “Gan két
trong Su khac biét”, vai tat
tU Sheerly Touch Ya, vai
chiffon, day nhém, kim sa.
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/ Nguyen Kha Han, “Bond in
Differences”, hosiery from
Sheerly Touch Ya, chiffon,
aluminium wire, sequins.
Photo: Daniel Terna, 2024.
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Phuong Nguyen's, "SilkAirways_GirlStandee_
NEW.png" is a series of life-sized cut-out
figures resembling female stewardesses from
non-distinct Asian airlines. As part of a future
video project, the figures stand quite literally
as awkward reminders of the women whose
labour and personhood is often flattened
by the weight of a profession that demands
conformity and pliability.

From life-sized to miniature, Gabi Dao,
presents four of their forty marionette
sculptures  from  previously  exhibited
installation series entitled, “Uncharismatics”
and "Lucifer falls from Heaven at Dawn", which
had two different iterations at separate venues.
Made from second hand materials using fabric
and ceramics, these bat-shaped marionettes
are uncannily human-like and offer a mediated
contemplation of the otherness formed by the
broad, dividing lines of race and gender.

In another piece, installation and visual
artist Tran Thao Mien, uses up-cycled fashion
waste to comment on the downside to creative
production and our culture’'s obsession with
processed materiality. Entitled, "Have a Good
rest,” Tran Thao Mien's embroidered pillows
take the ethos "Busy living slow” to heart.
Placed upon Vietnamese straw mats, these
pillow books are directly inspired by Karl Marx
and Sei Shonagon’s “The Pillow Book (Fi%i T
- Makura no Soshi)” of the tenth and eleventh
century. Here, as stated in the embroidered
messaging, the message is a clear invitation
to slow down and that resting, in an art world
that is incredibly fast-paced, is also a “form of
protest.”

Different from Tran Thao Mien's use of
upcycled materials, fashion designer Nguyen
Kha Han rethinks labour and community in her
sculptural gown “Bond in Differences.” Han's
piece, made from sheerly touch-ya, sheer
chiffon fabric, aluminium wire, and sequins
is a pensive commentary on the possibility
of harmony between the industrial and the
hand-made, as well as between softness and
rigidity. In situ, the sculpture-dress both blends
in and stands out against the rough industrial
backdrop, blurring the object of fashion and its
condition of possibility.

From hand-made dress to the state of
undress, Tram Nguyen/vinacringe's ten-
minute, nude live performance titled, “a wound
in the shape of the world,” is a performance
of ritualised purging, shedding, and a search
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“Xen lan gilfa tuéng tuong va chan dung tu hoa,
viéc dao nguoc céc vai tro truyén thong veé gidi

trong truyén thong dua dén cau hoi: Dén luot ai
toa sang?”

lam m¢ di ranh gidi gitta d6i tugng thoi trang va di€u kién kha di ctia né.

T b vdy tha cong dén trang thdi khong mic do, budi bi€u dién
tryc tiép kéo dai mudi phit ciia Trim Nguyén/vinacringe c6 tya dé “vét
thuong mang hinh hai thé gidi” [d mét buéi bi¢u dién thanh loc, 16t xéc,
va ki€m tim sy than mat dugc nghi [& héa. St dung moét cinh quan 4m
thanh s6ng dong lam nén cho chuyén dong chim rai, rut ré ctia nghé sy
gitta cdc day nha kho, man trinh dién khdm phé cudc d4u tranh nghet
thd ctia co thé gitta sy song va cdi chét. Dya trén 4m thanh moéi trudng
ctia mét bang ghi hinh goi dyc bi phin manh, budi bi€u dién dat dén
cao trao trong nhiing tiéng hét dit quang clia mot co thé ndt trin trudng
khao khat dugc ty do. Tai ddy, tit cung va vét thuong la nhitng thuc thé
déng thoi dugc tao ra va tiéu bién. Khi tiéng hét nhé din, nghé sy phé va
chu ky bing céch di d4n vao khodng khong ngoai tim nhin cfia khén gia.

Mé rong cht d€ vé tinh n@ dugc cdu thanh, bé lich vui nhén ctia Thuy
Nguyen cé tya dé “GRRR” 1A mét loat mudi hai hinh anh duge thyc hi¢n
cung nhiép anh gia Jennifer L. Czyborra. St dung ngén ngi hinh anh
thudng thiy trong cdc lich “pin-up” (lich tranh/anh khiéu ggi), loat anh
ndy la mot cach tiép cin vui tuoi va ddy thach thic déi vé6i sy bt tudn
ctia cdc co thé duge ciu thanh. Xen lan gita tudng tugng va chin dung ty
hoa, vi¢c ddo ngugc cdc vai trd truyén théng vé gidi trong truyén thong
dua dén cau hoi: Dén lugt ai téa sing?

Dé két thic budi trién lam, nghé sy Nguyén Tra My, hién dang séng
tai Berlin, tiép tuc vdi sy giao thoa theo chu dé gita thoi trang, lao dong
nhép cu va hinh th€ tinh ni. Tic phdm nay c6 tya d€1a “Co the”, mot loat
chuéi diéu khic két hop gitta silicone, vai ludi va quan tét lusi hoa quyén
v€ mit vit chit v6i moi trudng xung quanh. Co thé nit mot 14n nita duge
tdi hién nhu nhing v6 boc réng véi hinh thu con ngudi. Lo liing gita
nhing dudng cong hitu co va cdc vat liéu vo co, tac phdm nay hudng t6i

cd ché cong nghiép héa hiu nhén loai. @
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Nguyén Tra My, “Co

thé”, vai ludi, quan tat

1udi, silicone. Anh: Serena
Chang, 2024.

| Nguyen Tra My, “Bodies”,
mesh fabric, hosiery,
silicone. Photo: Serena
Chang, 2024.
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Thuy Nguyen két hop

cung Jennifer L. Czyborra,
“GRRR", anh chup. Anh:
Daniel Terna, 2024.

| Thuy Nguyen in
collaboration Jennifer

L. Czyborra, “"GRRR",
photography. Photo: Daniel
Terna, 2024.

for intimacy. Deploying a visceral soundscape
that acts as a backdrop to the artist's slow
stilted movement between the warehouse
aisles, the performance is an exploration of
the body's suffocated struggle against life
and death. Grounded in the ambient sounds
of a fragmented sex tape, the performance
climaxes in the halting screams of a naked
feminine, body longing to be free. Here,
the womb and the wound are as mutually
constituted as they are confounded. As the
screams subside, the artist breaks the cycle
by wandering into the distance beyond the
spectators’ gaze.

Extending the theme of engendered
femininity, Thuy Nguyen's playful calendar
entitled, "GRRR," is a series of twelve images
made in collaboration with photographer
Jennifer L. Czyborra. Utilizing the visual
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language often seen in pin-up calendars, the
series is a playful and defiant take on the non-
conformity of engendered bodies. Tittering
between fantasy and personal self portrait, this
reverse casting of traditional gender roles in
the media asks whose time is it to shine?

Rounding out the show, Berlin-based
artist Tra My Nguyen stays on the thematic
intersections between fashion, migrant labour,
and the feminine form. Building on her previous
series, this work appropriately titled, “Bodies,"”
is a sculptural series that is a mixture of silicone,
mesh fabric, and hosieries that materially
blends with its surroundings. Here, the female
body is once again recast as empty human-
like shells. Dangling somewhere between the
organic curves and inorganic materials, this
gesture towards the post-human industrialized
machination. [
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